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Short Synopsis

Gil and Kat are friends since their college days in New York. Gil is from Israel and the
granddaughter of a Holocaust survivor, Kat the grandchild of a Nazi officer.
Despite these substantial differences in their background they developed a close
friendship. In their quest to move beyond their families’ legacies we meet Dan and
Guy, two young Israelis, whose decision to live in Austria and Germany has affected
their relationship with their grandparents, friends and families.
The film deals with the third generation on both sides of the historic tragedy and with
the attempt to build their own future without ignoring the past.

Synopsis
Life in Israel is stressful. However, this is not the only reason why young people turn their back on
the “holy land”. As secular, liberal Jews they are tired of being ignored as a minority without a voice
in Israel’s society.
Gil and Kat, both filmmakers, struck up a friendship during their time at college in New York City
ten years ago. Gil comes from Israel, Kat from Austria. Their families’ history is strikingly different.
Gil is the granddaughter of a Holocaust survivor, Kat one of a
Nazi officer.
This is the framework within which we met three Israeli grandchildren and their respective grandparents:
The two filmmakers visit Gil’s grandfather Yochanan. Gil toys
with the idea of moving to Berlin. She is afraid of Yochanan’s
reaction. At the age of 15 his parents made him leave Germany
in order to be safe in Israel. He never saw them again. As to this day Yochanan harbors a deep
distrust of Germany and considers Germans to be unteachable anti-Semites. He reacts to Gil’s
plan with only one short sentence: “No, never!”
Yochanan’s response and the exodus of many young secular
Israelis to Germany and Austria prompt Gil and Kat to embark
on a journey: To find other grandchildren of Holocaust
survivors who have moved to Germany and Austria.
The two filmmakers want to explore how the grandparents
reacted to their grandchildren’s decision. Eventually they find
Dan and Guy. The two young men have already made the very same decision Gil still struggles
with. They took the leap to live in Germany and Austria.
Dan, a young sculptor, moved to Berlin a few years ago. His beloved grandmother Lea can’t understand his decision nor can she condone it. Dan decides to ask the 91 years old woman to take a
trip to Vienna with him, to the city of her childhood. He hopes to get some answers to questions
that have troubled him. Suddenly long standing problems seem to dissolve effortlessly.
Who would have thought that Lea’s return to the places,
where she had experienced so much pain, would facilitate reconciliation between the generations?

Guy left Israel for love. He wanted to be with his girlfriend Kathi,
who happened to be from Salzburg, Austria. His grandfather Uri
was the only person in his family who unconditionally
supported his decision. At the age of 15 Uri and his family were
liberated from the concentration camp Theresienstadt.
After a seemingly endless journey through different camps for
displaced persons and after having been separated from his
mother Uri finally arrived in Israel.
To this day he loves Austria. Israel is his home now but Austria remains his homeland.
He could never totally detach himself from it, not from the scenery, the culture, the language.
Gil’s, Dan’s and Guy’s friends in Israel find it hard to accept their decision. Their parents reject it.
Their grandparents are conflicted. Their decision has caused a deep rift between the generations.
Recent developments in Europe, the growing number of terrorist attacks plus the increase in
refugees from Muslim countries spark a new intense debate: How will Europe deal with the
home-grown anti-semitims in addition to the imported one?
This increases the pressure on the young Israelis. Did they make the right decision to move to
Europe? Are they at risk now more so than in previous years because of the growing Muslim
population? What will the future hold?

Directors Notes
Kats’ Note
Just one Moment: a young man in his twenties takes a walk with this German shepherd on the
beach of Tel Aviv. The moment triggers a thought, a question. When I see a German Shepherd I
only think of one thing only: concentration camps, Nazi uniforms, Hitler himself.
I grew up with extensive history lessons on the Holocaust, archive material of the Nazi times and
movies such as “Schindler’s List” and “The Pianist.”. I am haunted by one question:
How can a young Israeli own a German Shepherdf? His family history is very likely deeply rooted
in the Holocaust. How can one block out these images or even ignore history? Or am I asking the
wrong questions? Am I, third generation on the perpetrator side, more haunted, more burdened by
the past than my Israeli counterparts? How can the third generation on the victim side live careless and unburdened in Vienna or Berlin? And how do their grandparents feel about their decision
to live there?
Armed with these questions and the deep desire to learn more, I embarked on a journey, with the
help of Israeli friends, to find people my age, who had left Israel to live in Germany and Austria.
In my research I realized the depth of my questions and the long shadows of the past.
During the process of making the film the protagonists shatter the fourth wall of the camera.
Thus Gil’s and my story became part of that journey. In the course of my research I suddenly
realized the substance of my questions. The shadows of the past became more visible.
This could be the last chance to hear these deeply personal stories and to bear witness to the way
grandparents and grandchildren deal with the open wounds the past inflicted on them.
After their escape the grandparents had helped to construct the state of Israel, a country which
the young generation feels increasingly alienated from and pushed to the side.
The film will give this ignored generation a voice. It will address a generational problem that
otherwise hardly gets any attention in the media.

Gils’ Note
3 years ago when Kat came to visit me in Israel and wondered about the ‘movement’ of young
Israelis moving to Germany and Austria I found myself intrigued. In Israel we have been dealing
with this “Phenomenon” for years, and I have quite a few friends who have left Israel to live in those
countries, including my own sister who has been living in Berlin for the past 8 years.
I had the same questions as Kat.
Every time I have visited my sister in Berlin, I find myself confronted with the country’s Nazi past.
Always wondering how Germany deals with it. But of course during short visits you don’t bring these
things up and rarely do you find the time to talk about such heavy topics.
When Kat asked me how my grandfather had felt about my sister’s move, I didn’t know, I had never
asked him. Partially because I guess I was afraid of his answer. I know the two of them had
discussed it and that he wasn’t happy with her decision.
It’s been very interesting for me to learn how my fellow countrymen deal with the history and how
their families deal with their move. And to a certain extent learning from them has inspired me to
also question my preconceived notions from time to time.
I love the fact that this project has brought all of us, Israelis, Germans and Austrians close together
and has started a dialogue about the past and our shared burden, which we as a third generation
still carry. I believe we need each other to deal with these wounds, which were not inflicted on us
directly but on our families.
These young people who are leaving our homeland are accused of hurting the fabric of our young
society; a society that is still developing and finding itself after 2000 years in exile. It is learning how
to behave as one nation. I also believe that these young Israelis have found a way, each on their own,
to deal with the history of the Holocaust and that they are working towards building their own future
without ignoring the past. I am totally convinced that we found something special, something out
of the ordinary. On the merit of our two totally different biographies we are able to give this story a
unique, unusual and interesting perspective on exile and homeland.

Biographies
Kat Rohrer (Director, Producer, Austria)
In 2002 Kat founded her New York based production company.
GreenKat Productions. Since then Kat has directed and produced more the ten
short films, music videos, documentaries, and a wide variety of industrials and
commercials. Her short film “The Search” won Best Short at the 2005 LA Femme
Film Festival. Kat has also acted as DP on the feature length documentary
“Larry Flint: the Right to be left alone” for Midtown Films, which screened world wide and has been
aired on IFC. Her last documentary “Fatal Promises”, which deals with Human Trafficking, has
been shown across the US and Europe in film festivals, anti-trafficking and fundraising events as
well and college campuses.
Gil Levanon (Co-Director, Co- Producer, Israel)
Gil Levanon been writing, producing and directing award winning commercials,
industrials, and short films for over fifteen years.
After completing her BFA in directing and graduating with honors from the
School of Visual Arts in New York City, she associate produced in The Rolling
Stones Show for MTV and later associate produced promos for USA Network
and NBC. She now travels betweenTel Aviv and Vienna and continues to passionately create visual and scriptural solutions.
Her short film “Manfred” won second place in the Israeli Documentary Challenge Competition and
The audience award. It is currently being screened in Cinematheques around Israel.
Anneliese Rohrer (Author, Producer, Austria)
Anneliese Rohrer has been a political journalist for over 30 years. As well as
writing Op-ed pieces for international publications like The New York Times, The
LA Times, amongst others, she was boththe senior editor and head of the national
affairs and the international affairs department at the Austrian daily newspaper
Die Presse. She has been a senior commentator for CNN, BBC, ORF and PBS. She
is the author of two books, including “Ende des Gehorsams” which was on the Austrian Bestseller
List. She is the recipient of multiple awards, including an Award for Best Austrian Kolumnist and a
Lifetime Achievement Award. She joined GreenKat Productions in 2004 to help with the production
of “Fatal Promises” in the capacity of producer and interviewer, thus throwing a light on this very
important subject matter of Human Trafficking.

Biographies
Matthias Kress (Co-Producer, Germany)
Matthias Kress has over twenty years of experience in the film and theater 		
industry. He started his career in theater in Germany and France, a passion
he still pursues today. Matthias has also appeared on German and French 		
television and film, including “Stratmanns”, “Sarah’s Key” and “Heiter bis
tödlich”. Over the years, Matthias has developed a great passion for producing. He co-produced
the German film “Before Tomorrow” / “Gegen Morgen”, which was chosen in 2011 for the Shanghai International Film Festival and had its European premiere at the 2012 Berlinale.
Matthias also works as a trainer and visiting lecturer in Europe and North Africa.
Matthias is currently acting as a producer for GreenKat Productions in Germany on several documentary projects that are currently in development.
Susan Korda, (Co-Author, USA)
Susan Korda is a filmmaker who began her career as an editor on the
Oscar-nominated documentary and Sundance-crowned For All Mankind.
She edited Sandi Du Bowski’s Trembling Before G-d where she is also
credited as creative collaborator. She is story consultant on Alan Berliner’s 		
The Sweetest Sound and First Cousin Once Removed. Korda is a producer
of William Kunstler: Disturbing the Universe by Emily and Sarah Kunstler.
Her own work includes the documentaries Vienna is Different and One of Us and the short narrative Salomea’s Nose. Korda taught at NYU’s Tisch School of the Arts from 1996-2006, and was a
Visiting Artist at Cooper Union in 2004. In Europe she has lectured at the international film school,
Cologne; Binger Film Lab, Amsterdam and University of Applied Science, Vienna. She guest lectures at the Edinburgh College of Arts and the Sam Spiegel School in Jerusalem.
She’s currently developing further projects in Berlin and New York and works as a story and editorial consultant.
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tag&showEmbedded&qualityChange
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Haaretz | Friday, October 6, 2017

Why would an Israeli grandchild of
Holocaust survivors move to Germany?
‘Back to the Fatherland,’ a documentary to be showcased in Haifa, probes this very question
Judy Maltz
Israelis who choose to
live to Germany – the country that sought to wipe the
Jews off the face of the earth
– are often regarded with a
mixture of fascination, curiosity and suspicion. All the
more so when they’re the
descendants of Holocaust
survivors.
Why Germany of all places? How can they ever feel
safe and comfortable there?
And how do their families
feel about their decision?
A new documentary,
set to premiere next week
at the Haifa International
Film Festival, explores
these questions by following
several young Israelis who
have made the move – either
to Germany or Austria, the
latter considered no less
controversial – or are contemplating it.

‘He can always
come back,’
Uri says of his
grandson. ‘We
had nowhere
to go, but now
there’s a country,
Israel, where
he’s welcome.’
“Back to the Fatherland”
was co-directed by two
women with a personal connection to the subject: Gil
Levanon, an Israeli who is
the granddaughter of a survivor, and Kat Rohrer, an
Austrian who is the granddaughter of a man she describes as a “super-Nazi.”
The two met in film school
in New York 10 years ago.
The film opens with Levanon notifying her elderly
grandfather Yochanan that
she may be moving to Berlin. He doesn’t take the news
well. “No way,” he responds,
summing up his feelings

about Germans with these
words: “They were bad, they
stayed bad, and they will always be bad.”
Levanon didn’t expect
this strong a reaction. If she
follows through, she says,
she will feel as though she
has betrayed him. But her
story is sidelined by that
of the two main characters:
Dan and Guy.
Dan lives in Berlin with
his pregnant German girlfriend and would never consider returning to Israel.
“I decided to run away and
not be there,” as he puts it.
His decision to leave was
prompted by his deep sense
of discomfort with Israel’s
treatment of the Palestinians. “In parts of Israel,
there really is apartheid,” he
says, “and when I’m there,
I become part of the perpetrators.”

At home here
and there
But as the film progresses, it becomes clear that
another factor is also his
unhappy family life. Dan’s
parents, it turns out, were divorced when he was 4, and as
the grandmother who helped
raise him reveals, their split
took a terrible toll on him. It
is this grandmother Lea who
remains virtually his only
tie to Israel.
Born in Vienna, Lea recalls her world “turning upside down” after the Nazi annexation of Austria in 1938.
“What it took them years to
do in Germany, it took just
a few weeks in Austria,” she
recounts. Her birthplace
“does not interest me and
means nothing to me.”
On one of his periodic trips
to Israel, Dan broaches the
touchy subject of his move
to Germany with his grandmother, who until now has
refrained from sharing her
feelings. “I wasn’t thrilled,”
she finally admits. “Why
Germany of all places?”
Her grandson responds:
“But now we can speak German together. That’s some-

Dan with his grandmother Lea.
thing – no?”
Lea isn’t impressed. “We
can also speak Hebrew together.”
Guy lives in Salzburg with
his Austrian girlfriend Kati,
but unlike Dan, doesn’t seem
entirely comfortable in his
new environs. As an Israeli
and a Jew, he feels animosity
both from the right and the
left in Austria, he tells his
girlfriend. “I have an agreement with Kati that if the
political situation gets bad
here, we leave on the first
plane and fly away,” he says.
Also unlike Dan, he remains attached to Israel
and continues to consider it
home, or at least one of his
two homes.
It is here in Austria that
Dan’s grandfather Uri was
born and lived until he
was deported, along with
his mother and brother, to
Theresienstadt, a concentration camp in the former
Czechoslovakia. That put
to an abrupt end what the

Thomas Marschall

grandfather describes as
his fairytale-like childhood.
Despite the bad memories
and hardships, Uri completely supports his grandson’s decision to relocate to Austria.
“If I were in Guy’s position,
I would also think whether
I should stay here,” he says.
“I’m very happy he lives
there and not here. It’s very
sad, but that’s the truth.”
Neither is he worried
about signs of growing antiSemitism in Europe. “He
can always come back,” Uri
says of his grandson. “We
had nowhere to go, but now
there’s a country, Israel,
where he’s welcome.”

A roots trip
nonetheless
For the first time since
World War II, both Lea and
Uri will end up taking a trip
back to Austria where they
will hook up with their Israeli grandchildren. It’s not an
easy journey for either them

or their grandchildren. While
he never feels out of place in
Germany, Dan confesses,
Austria manages to shake
him up, presumably because
it was here that his grandmother endured so much suffering as a young girl.
But reflecting back later
on in the film, he says the
trip also made him feel, for
the first time in his life, that
he had roots somewhere.
While sitting on a tram in
Vienna with his grandson,
Uri breaks down, recalling
how on a similar ride many
years back, he was detained
by the Gestapo for daring as
a Jew to wear the colors of
the German flag. “I though I
would pee in my pants then,”
he says.
Reflecting on the scene,
his grandson later remarks:
“You cannot stay indifferent to something like that.”
At the same time, he notes
that “it’s not my pain, and it
didn’t happen to me.”
Levanon, the filmmaker,
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ultimately breaks the news
to her grandfather that she
will be moving to Germany.
By now, he is less resistant
and even jokes around with
her about what to expect.
“With your blond hair,
they’ll think you’re lying
when you tell them you’re
from Israel,” he warns his
granddaughter.
It’s not clear from the
film what prompted her decision. She appears to have
struggled with it, though,
and nothing makes that
clearer than her remarks
to several Israelis who have
already made the move.
“Aren’t we just giving up
really quickly the home we
were hoping for so long?”
she asks them. “Are we a
generation – and I’m talking
about all of us – that gives up
really quickly when things
are a little tricky?”
She proceeds to answer
her own question: “I think
we’re tired, which is not an
excuse.”
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Analysis Uri Avnery
It was in the 1950s. The
war between David Ben-Gurion and Ha’olam Hazeh,” the

East Jerusalem. After our
conversation I wrote him a
long letter in which I tried

Sara Netanyahu and Ezra
Saidoff, the deputy director general of the Prime
Minister’s Office, of acting
systematically “to bypass
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Analysis

Soul-searching by the li
eral camp – especially sin
Donald Trump’s electi
– has analyzed the reaso
for the triumph of fasc
demagoguery and “fa
news.” Two key culprits ha
emerged from this deba
the global economy and p
litically correct discourse.
For some reason, thoug
one acute issue has been i
nored: the large-scale, pr
tracted crisis in Weste
public education. The Unit
States and Israel are part
this crisis – Israeli and Ame
ican voters have grown in
it, and teachers and paren
continue to recycle it.
To a large extent, alie
ation from critical thinki
and education begins in o
schools. Racism, discrimin
tion and lack of trust flouri
in neglected educational sy
tems. Public education was
ways conservative, but as t
pace of cultural change a
celerated around it, the mo
public education regress
– like an old railway car u
coupled from civilization.
The rising strength of ca
italism also had an adver
effect. Not only for technic
reasons, such as the abando
ment of the public sphere, b
also because of the capit
istic educational approac
which encouraged a “grad
factory” and the transform
tion of education into an ob
dient cog in an aggressi
social order.
Humanistic realms a
values have been increasin
ly pushed aside. Later, priv
tization eroded educatio
deepening the social gap
These also grew because
the information revolutio
which remained outside
public education and ed
cated only the educated – b
cause it is impossible to nav
gate the sea of informati
without expanded horizo
and connections, the cultur
capital that children recei
privately in educated home
It seems public educ
tion is blind to the fact th
knowledge and educati
have become an octopo
multidisciplinary
cultur
Generally speaking, the a
proach of public education
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Dokumentarfilm "Back to the Fatherland"

Die Sehnsucht junger Israelis nach
Deutschland
Tausende Israelis leben mittlerweile in Deutschland. Die meisten in
Berlin. "Warum ausgerechnet Deutschland?", fragen sich viele ihrer
Großeltern, die den Holocaust überlebten. Der Dokumentarfilm "Back to
the Fatherland" zeigt die Traumata, die die Shoah in israelischen
Familien ausgelöst hat.
Von Benjamin Hammer

Hören Sie unsere Beiträge
in der Dlf Audiothek

Die Filmemacherinnen Gil Levanon (links) und Katharina Rohrer (rechts) begleiteten Israelis, die
nach Deutschland und Österreich gezogen sind. Dabei befragten sie auch deren Großeltern
(Deutschlandradio / Benjamin Hammer)

Der Blick des Großvaters wird plötzlich ganz leer. Er sitzt im Wohnzimmer und starrt
vor sich hin. Seine Enkelin hat ihm gerade gesagt, dass sie nach Deutschland ziehen
will. Sie, geboren und aufgewachsen in Israel, will in seine alte Heimat ziehen. In das
Land von Nazis und Holocaust, aus dem er einst fliehen musste. "Nein", sagt der 97
Jährige zu seiner Enkeltochter Gil. "Du ziehst auf keinen Fall nach Deutschland."

"Ich glaube nicht an Deutschland. Sie waren schlecht. Und sie blieben schlecht. Und

MEHR ZUM THEMA

Israelis in Deutschland
[http://www.deutschlandfunk.de/israelis
indeutschlandichwardasletztemal
inisraelin.886.de.html?
dram:article_id=319581] "Ich war das

letzte Mal in Israel in einer Synagoge"

DeutschlandIsrael
[http://www.deutschlandfunkkultur.de/deuts
israelisraelspolitikschafftkeine
grosse.1008.de.html?

Doku „Zurück ins Vaterland“: Israelis ziehen in die Heimat ihrer G...
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Doku „Zurück ins Vaterland“: Israelis ziehen in die Heimat ihrer
Großeltern
06.11.17, 10:35 Uhr

Tausende Israelis leben in der deutschen Hauptstadt.
Foto: imago/Metodi Popow

Rund 20000 Israelis leben nach Schätzungen heute in Berlin. Viele davon sind Enkel von HolocaustÜberlebenden. Ein Film versucht zu beantworten, was Israelis dazu bewegt, in die oft verhasste Heimat ihrer
Großeltern zurückzukehren. Warum ausgerechnet Deutschland?
Die Idee für den Film kam Katharina Rohrer und Gil Levanon, als sie beim Spaziergang am Tel Aviver Strand
einen Schäferhund sahen. „Ich habe Gil gefragt: „Was macht denn ein deutscher Schäferhund am Strand in
Israel?““, erzählt die österreichische Regisseurin Rohrer der Deutschen Presse-Agentur. Das Ereignis löste
Gespräche mit der Israelin Levanon aus, die schließlich in den gemeinsamen Dokumentarfilm „Back to the
Fatherland“ (Zurück ins Vaterland) mündeten. Er erzählt von jungen Israelis, die nach Deutschland oder
Österreich ziehen - die verlorene Heimat ihrer Großeltern. Eine Heimat, in der Juden verfolgt und ermordet
wurden.
Der Film, mit dem sie sich bei der Berlinale im Februar beworben haben, erzählt auch die Geschichte der
israelischen Co-Regisseurin Gil Levanon, die nach Berlin ziehen will. Als sie ihrem Großvater Jochanan Tenzer
von ihren Plänen erzählt, versteinert sein Gesicht. „Auf keinen Fall!“, sagt er. „Ich glaube nicht an Deutschland“,
sagt der in Laufersweiler (Rheinland-Pfalz) aufgewachsene 97-Jährige, der 1937 als Jugendlicher ins damalige
Palästina auswanderte. Seine Familie blieb zurück und wurde von den Nazis ermordet. „Sie waren schlecht, und
sie blieben schlecht, und sie werden schlecht bleiben“, lautet sein Urteil über die Deutschen.
Seine Enkelin hatte eine so entschiedene Reaktion nicht erwartet. „Es wird jetzt sehr schwer sein, es zu tun, in
dem Wissen, dass er so dagegen ist“, sagt sie im Film. „Ich habe das Gefühl, ihm wirklich wehzutun oder ihn zu
verraten.“ Auch ihre Schwester lebt seit einigen Jahren in Berlin.

Aufarbeitung der eigenen Familiengeschichte
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